
  

Focus:  To improve you must analyse writer’s methods using sophisticated subject 

terminology. 

THERAPY: 

TASK: Write the definitions for the following methods: 

• Antithesis 

• Symbolism 

• Euphemism 

• Rhetoric 

• Cyclical 

• Imagery 

• Irony 

• Unities of space, time and action 

• Dramatic irony 

• Juxtaposition 

• Repetition  

 

Challenge: Find examples in the play for each of these. 

__________________________________________________________________________________________ 

TEST: 

Read this extract from An Inspector Calls.  It comes from the end of the play. 

 

Answer the following question: Explore how Priestley presents the older and younger 

generation at the end of the play. 

 

Gerald: (going for his drink) Well, you see, while I was out of the house I'd time to cool off and think things out 

a little.  

   

 Birling: (giving him a drink) Yes, he didn't keep you on the run as he did the rest of us. I'll admit now 

he gave me a bit of a scare at the time. But I'd a special reason for not wanting any public scandal just now. (Has 

his drink now, and raises his glass.) Well, here's to us. Come on, Sheila, don't look like that. All over now. 

   

 Sheila: The worst part is. But you're forgetting one thing I still can't forget. Everything we said had 

happened really had happened. If it didn't end tragically, then that's lucky for us. But it might have done. 

   

 Birling: (jovially) But the whole thing's different now. Come, come, you can see that, can't you? 

(Imitating Inspector in his final speech.) You all helped to kill her. (pointing at Sheila and Eric, and laughing.) 

and I wish you could have seen the look on your faces when he said that. 

 

 Sheila moves towards door. 

 

 Going to bed, young woman? 

   

 Sheila: (tensely) I want to get out of this. It frightens me the way you talk. 

   

 Birling: (heartily) Nonsense! You'll have a good laugh over it yet. Look, you'd better ask Gerald for 

that ring you gave back to him, hadn't you? Then you'll feel better. 

   

 Sheila: (passionately) You're pretending everything's just as it was before. 

   

 Eric: I'm not! 
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 Sheila: No, but these others are. 

   

 Birling: Well, isn't it? We've been had, that's all. 

   

 Sheila: So nothing really happened. So there's nothing to be sorry for, nothing to learn. We can all go 

on behaving just as we did. 

   

 Mrs Birling: Well, why shouldn't we? 

   

 Sheila: I tell you – whoever that Inspector was, it was anything but a joke. You knew it then. You 

began to learn something. And now you've stopped. You're ready to go on in the same old way. 

   

 Birling: (amused) And you're not, eh? 

   

 Sheila: No, because I remember what he said, how he looked, and what he made me feel. Fire and 

blood and anguish. And it frightens me the way you talk, and I can't listen to any more of it. 

   

 Eric: And I agree with Sheila. It frightens me too. 

   

 Birling: Well, go to bed then, and don't stand there being hysterical. 

   

 Mrs Birling: They're over-tired. In the morning they'll be as amused as we are. 

   

 Gerald: Everything's all right now, Sheila. (Holds up the ring.) What about this ring? 

   

 Sheila: No, not yet. It's too soon. I must think. 

   

 Birling: (pointing to Eric and Sheila) Now look at the pair of them – the famous younger generation 

who know it all. And they can't even take a joke- 

   

  The telephone rings sharply. There is a moment's complete silence. Birling goes to answer it. 

   

 Yes?. . . .Mr Birling speaking. . . .What? - here- 

   

 But obviously the other person has rung off. He puts the telephone down slowly and looks in a panic 

stricken fashion at the others. 

 

 Birling: That was the police. A girl has just died – on her way to the Infirmary – after swallowing some 

disinfectant. And a police inspector is on his way here – to ask some – questions ----- 

   

 As they stare guiltily and dumbfounded, the curtain falls. 

   

   

         END OF PLAY 

 

 

SELF REVIEW: 

In your response highlight all of the sophisticated subject terminology that you have 

used.  Have you explained the effects that Priestley creates? 

How does the ending link to Priestley’s message? 

 

 


