
  

Focus:  To improve you must use accurate subject terminology. 

THERAPY: 

TASK: Write the definitions for the following subject terminology: 

• stage direction 

• entrance 

• exit  

• lighting  

• dramatic irony 

• cliff hanger 

• contrast 

• twist 

• slang  

• repetition  

 

Challenge: Find examples in the play for each of these. 

__________________________________________________________________________________________ 

TEST: 

Read this extract from An Inspector Calls.  It comes from the end of Act 1. 

1) Identify the methods that Priestley uses and then explain their effect. 

2) Answer the following question: Explore how Priestley creates tension at the end of Act 

1. 

 

Inspector: (sternly) That's what I asked myself tonight when I was looking at that dead girl. And then 

I said to myself: 'well, we'll try to understand why it had to happen?' and that's why I'm here, and why 

I’m, not going until I know all that happened. Eva Smith lost her job with Birling and company 

because the strike failed and they were determined not to have another one. At last she found another 

job – under what name I don't know – in a big shop, and had to leave there because you were annoyed 

with yourself and passed the annoyance on to her. Now she had to try something else. So first she 

changed her name to Daisy Renton-   

   

 Gerald: (startled) What? 

   

 Inspector: (steadily) I said she changed her name to Daisy Renton. 

   

 Gerald: (pulling himself together) D'you mind if I give myself a drink, Sheila? 

   

 Sheila merely nods, still staring at him, and he goes across to the tantalus on the sideboard 

for a whisky. 

   

 Inspector: Where is your father, Miss Birling? 

   

 Sheila: He went into the drawing room, to tell mother what was happening here. Eric, take the 

inspector along to the drawing-room. 

   

 As Eric moves, the inspector looks from Sheila to Gerald, then goes out with Eric. 

   

 Well, Gerald? 

ENGLISH LITERATURE REVISION 



   

 Gerald: (trying to smile) Well what, Sheila? 

   

 Sheila: How did you come to know this girl – Eva Smith? 

   

 Gerald: I didn't. 

   

 Sheila: Daisy Renton then – it's the same thing. 

   

 Gerald: Why should I have to know her? 

   

 Sheila: Oh don't be stupid. We haven't much time. You gave yourself away as soon as he 

mentioned her other name. 

   

 Gerald: All right. I knew her. Let's leave it at that. 

   

 Sheila: We can't leave it at that. 

   

 Gerald: (approaching her) Now listen, darling-- 

   

 Sheila: no, that's no use. You not only knew her but you knew her very well. Otherwise, you 

wouldn't look so guilty about it. When did you first get to know her? 

   

 He does not reply. 

   

 Was it after she left Milwards? When she changed her name, as he said, and began to lead a 

different sort of life? Were you seeing her last spring and summer, during that time you hardly came 

near me and said you were so busy? Were you? 

   

 He does not reply but looks at her. 

   

 Yes, of course you were. 

   

 Gerald: I'm sorry, Sheila. But it was all over and done with, last summer. I hadn't set eyes on 

the girl for at least six months. I don't come into this suicide business. 

   

 Sheila: I thought I didn't half an hour ago. 

   

 Gerald: You don't. Neither of us does. So – for god's sake – don't say anything to the 

inspector. 

   

 Sheila: About you and this girl? 

   

 Gerald: Yes. We can keep it from him. 

   

 Sheila: (laughs rather hysterically) why – you fool – he knows. Of course he knows. And I 

hate to think how much he knows that we don't know yet. You'll see. You'll see. 

   

 She looks at him almost in triumph. He looks crushed. The doors slowly opens and the 

inspector appears, looking steadily and searchingly at them.  

   

 Inspector: Well? 

 

 


